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RUDIMENTS OF MUSIC. 


. on anv instrument, it is necessary that he should be 
ean commence to play 
Before the student 


acquainted with the rudiments of Notation. 


i ig ] 


7x) 


They are named after the first seven letters of the alphabet; A BCDEFG and are written 
hey ¢ 2 


figured thus:—- © 





en above or below five parallel lines:— ————— called the ST'AVE, the names of 
; 





on, betwe 
whieh are determined by CZ£FS, placed on different lines. 
For the Oboe and the Cor Anglais, the treble or G elef is used, which is placed on the second 


line of the stave thus:— & 


ines are: == === = == and those 
The names of the notes placed upon the five lines are:— - = 5 
J a= B D 





— Ee 


== == the two notes immediately above 


oo 


in the four spaces between the lines are:— 


and below the lines are:— =e 


If more notes are required, then, what are called leger-lines, are added above and below the 
stave, the notes 





ete. C B A YS 
and those on and below:— — — : 
ape D ye ¢ oto. 


DURATION OF NOTES. 


Notes may be of long or short Duration, which is shown by their peculiar form:— 








a Semibreve Minim. Crotchet. Quaver. Semi -quaver. Dem 000 
. . ° . ’ = é 
or Whole-note. (Half -note) (Quarter. note) Bighth-note) (Sixteenth -note) (Thirtysecond-no ) 


Several of the latter three specimens combined may also be written:— 





nl 


. Quavers Semi -quavers. Demi -semi-quavers. 
or Highths. (Siateenths) (Thirtyseconds) 
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THE RELATIVE VALUE OF NOTES. 


ONE SEMIBREVE or WHOLE-NOTE 


IS EQUAL TO 
9 —— 


MINIMS, or HALF- NOTES, x S 


or 4 
CROTCHETS, 
(Quarter- notes.) 


or 8 
QUAVERS, 
(Highths.) 


or 16 
SEMI-QUAVERS, 
(Siateenths.) 


| or 32” 
DEMI-SEMI-QUAVERS. 
(Thirtyseconds.) 





BARS. 


Every piece of music is divided into equal. Measures or portions of Time, by vertical lines, 


every bar must contain a certain number of notes regulated by the FiGurEs, which always follow the 
signature. | 


A DovusBLE-Bar is used to denote either a part, or the whole of a composition, and when. Dots 
are added, the part on the same side as the dots, 


; 4 “ ~ Ai i # © 
is Repeated. (i.e. played again.) hs 


RESTS. 


Instead of a note, a Zest of an equal value may be used, to complete the measure. 





Rest for a Semibreve Minim. Crotchet. Quaver. SemMt -quaver. Demi - semi -quaver. 
or Whole -note. (Half-note)  (Quarter-note) (Bighth-note)  (Stxteenth-note) (Thirtysecond -note) 


DOTS. 


A DoT placed after any note increases its value one half, Thus:— 


FS] is equal to FFP ox Eto FREE or FE] to BES 
Two Dots placed after a note increase its value one half and a quarter, or ia like 22= 
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TRIPLETS, DOUBLE TRIPLETS AND GROUPS. 


Triplets are marked by a 3 being put over a group of three notes. D 


| — sable Triplets are marked 
by a @ being put over a group Of Six heres Aiiat iDeals.— 
ry’ ' ’ + es 1 os ; ry > - a . 
[Three Crotchets marked thus ‘ : ——; wu De p-4 J Same time as two Crotehets fae 
4 _ 


not so marked; or six Quavers *** 2" like four Quavers iwere not so marked. 
| SR ee 4 ~~ 
‘ — ee x— —S ——» ee c 
There are also proups of ee ee i=—————_- and aeeeeE Eel ps 
tas late. ——__= 


TIME OR MEASURE. 


In order to know how many parts of a Semibreve or Whole-note each bar contains, figures m 


placed at the beginning of every piece of music 


Common -Time Three-four Tin Two -four Time. 


f pease SS Met EES oy ‘ ” i 
om — | ; c= ; : He- : 
; + 








Contains four crotchets or € longer or | Contains two crot- 
c . < ’ © 7 - - <b rt ar — te = : ” 2 . : a : - - 
ame value in longer or shorte1 iostes antes ef rene ann chets, two (1,2, have 
— r rests nd four } » : ’ ; bh | 
; — m three (1.2.3.) have to be count- | to be counted. 
I : ‘ b d in bar — - ) 





A TABLE OF TIMES. 


iple-Timés. 
S? Le 4 le CO yipvidOn T nes f- rt pr mr a "2 7Pa PFI ‘a wees > 4 4 ir |p é- Ti mes. Compound trip 
, , . 4 = 
; *y TI —— 
¢* oa i . : A. ~ pve Zz D noua 
Sy <> —s HSS 5) 
e . 2 
f la , 
- ) : 6 - 
ie @ of > : bos 4 : fa i 
~~ — — uo + 
. . . 
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va-™ 
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is 


be counted 0 


, gens - oe ; sats only must 
When a line is drawn through the € thus @ it indicates that Zo beat \ 
a bar. This time is often incorrectly termed Ala Prev 
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THE OBGE. 


Consists of four pieces:— the Reed and staple; the upper Joint, fingered by the left hand; the 
lower Joint, fingered by the right; and the Bell. (See ¢llustration on the neat page.) 


Put the two joints together with the finger-holes in a direct line, then add the Bell and finally 


the Reed and staple. 


THE RIGHT HAND. 


The thumb of the right hand is placed, under the rest, which will be found at the back of the 
lower Joint, this comprises the entire support of the instrument, the first, second and third fingers 
are used for stopping the fourth, fifth and sixth finger-holes, the third finger is also used to work. 
Key 9, the fourth finger is used to work the Keys 2, 3&4. 


THE LEFT HARE. 


The thumb of the left hand is used to work the first Octave-key, the first finger is used to work 
the second Octave-key and also the finger-plate over the first hole, the second and third fingers 
are used to stop the second and third finger-holes, the fourth finger is used to work the Keys Q, 1, 
6 & At. 


The student should commit to memory the fingering and use of the Keys, before attempting to 
produce the sound. (See next page.) | 


TO PRODUCE THE SOUND. 


Draw the lower lip over the teeth, then insert nearly half the Reed into the mouth, allowing it 
to rest lightly upon the lower lip, then cover it with the upper lip, with just enough pressure to pre- 
vent the breath escaping through either side of the mouth, do not allow the teeth to come in contact 
with the Reed, take in a moderate supply of air, through the nostrils or through the sides of the mouth, 
(not through the Reed) then press the point of the tongue against the roots of the upper teeth, the tongue 
is now ready for action; withdraw the tongue quickly, pronouncing the letter T! or D, according to the 
required quality of tone, this action will allow a current of air to pass, which must be evenly forced 
through the Reed. Do not allow the lungs to get quite empty before reinflating them. 


COR ANGLAIS. (Tenor Oboe.) 


This is the French name given to the English-Horn, in Italian it is called Cornmo Inglese, in Ger- 
man Znglisches Horn; it is pitched in the Key of F, therefore the sound emitted is a fifth below 
its notation; C in the third space sounds F in the first space, and so on. The scale, compass and fin- 


gering is practically the same as the Oboe, to which instrument it bears the same relation as_ the 
Corno di Bassetto does to the Clarinet. 


PRECAUTIONS. 


Grease the joints with a mixture of melted beeswax and tallow. Oil the point of each sprig and 
also the screws of the Keys occasionally. When the Keys do not act freely, take the screws out care- 
fully and clean them with a piece of leather. After playing, wipe the moisture out of the instrument 
by means of a soft piece of silk passed in with a cleaning-stick. | 
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TRIPLETS, DOUBLE TRIPLETS AND GROUPS, 


Triplets are marked by a 3 being put over a group of three notes. Double Triplets are marke; 
by a6 being put over a group of six notes. That means:— 


tae 


Three Crotchets marked thus i2== must be played in the same time as two Crotchets fae 


not so marked; or six Quavers not so marked. 


ee re 


Seeae ee SR eae 
There are ‘also groups of igaeee ies s222 and jee Ss 4 notes. 


TIME OR MEASURE. 


In order to know how many parts of a Semibreve or Whole-note each bar contains, figures are 
placed at the beginning of every piece of music:— 


Common-Time. Three-four Time. Two-four Time. 


== SS 


Contains three crotchets or 





Contains four crotchets 
J : ; *hets or the ~ oe 
the same value of longer or Contains two crol 


shotter notes or rests and chets, two (1,2,) have 
three (1.2.3.) have to be count- to be counted. 
ed in a bar. 


Same value in longer or shorter 
notes or rests and four (1,2,3, 4,) 
have to be counted in a bar. 


A TABLE OF TIMES. 


Single ec ae mes. 
NINE ommon -Times. Compound common-Times. Single triple-Times. Compound triple-Tim 














== 


es, } drawn through the © thus @ it indicates that 
ime is often incorrectly termed Alla Breve. 


When a line is 
a bar. This 
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THE OBGE. 


Consists of four pieces:— the Reed and staple; the upper Joint, fingered by the left hand, the 
lower Joint, fingered by the right; and the Bell. (See ¢d/wstration on the neat page.) 


Put the two joints together with the finger-holes in a direct line, then add the Bell and finally 
the Reed and staple. 3 


THE RIGHT HAND. 


The thumb of the right hand is placed, under the rest, which will be found at the back of the 
lower Joint, this comprises the entire support of the instrument, the first, second and third fingers 
are used for stopping the fourth, fifth and sixth finger-holes, the third finger is also used to work 
Key 5, the fourth finger is used to work the Keys 2,3 &4. 


THE LEFT HAND. 

The thumb of the left hand is used to work the first Octave-key, the first finger is used to work 
the second Octave-key and also the finger-plate over the first hole, the second and third fingers 
are used to stop the second and third finger-holes, the fourth finger is used to work the Keys O, 1, 
6 & 44. 

The student should commit to memory the fingering and use of the Keys, before attempting to 
produce the sound. (See next page.) 


TO PRODUCE THE SOUND. 


Draw the lower lip over the teeth, then insert nearly half the Reed into the mouth, allowing it 
to rest lightly upon the lower lip, then cover it with the upper lip, with just enough pressure to pre- 
vent the breath escaping through either side of the mouth, do not allow the teeth to come in contact 
with the Reed, take in a moderate supply of air, through the nostrils or through the sides of the mouth, 
(not through the Reed) then press the point of the tongue against the roots of the upper teeth, the tongue 
is now ready for action; withdraw the tongue quickly, pronouncing the letter T! or D, according to the 
required quality of tone, this action will allow a current of air to pass, which must be evenly forced 
through the Reed. Do not allow the lungs to get quite empty before reinflating them. 


COR ANGLAIS. (Tenor Oboe.) 


This is the French name given to the English-Horn, in Italian it is called Corno Inglese, in Ger- 
man Englisches Horn; it is pitched in the Key of F, therefore the sound emitted is a fifth below 
its notation; C in the third space sounds F in the first space, and so on. The scale, compass and fin- 


gering is practically the same as the Oboe, to which instrument it bears the same relation as_ the 
Corno di Bassetto does to the Clarinet. 


PRECAUTIONS. 
Grease the joints with a mixture of melted beeswax and tallow. Oil the point of each spring and 
also the screws of the Keys occasionally. When the Keys do not act freely, take the screws out care- 


— and clean them with a piece of leather. After playing, wipe the moisture out of the instrumen 
y means of a soft piece of silk passed in with a cleaning-stick. 
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These notes sound like tho 





*Use the 2nd Octave-Key for the Cor-Anglais. 


@ Finger-hole closed. 
O Finger-hole open. 
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SCALI 


These notes sound like those below. 
This Design and Seale is copyri; 


@ Finger-hole elosed. 
O Finger-hole open 
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All these marks and figures are explained on page 7. 


and figures are explained on page 6. 
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FIRST EXERCISES. 


Pronounce the letter T! as directed on page 9. 








SCALES. 
The ladder-like succession of eight sounds, starting from any note and ascending or descending by 
tones and semitones in regular order, is called a Scale and each note of a Seale is ealled a Degree. 
Between these eight degrees there are seven intervals or distances, five of which are whole 
tones and two semitones. 


There are two principal kinds of Seales, termed Major and Minor, whose 


is di t iC; (3 } aS Cf . ; age) « " M m4 - . 
atonical (i.e. in tones and semiton: s;) and a third kind, whose ascension or deseension is chroma- 


ascension or deseension 


tieal (i.e. in semitones.) 


For the present, only the major scale will be treated upon. 


In the major scale the semitones are situa 


ted between the third and fourth, and the seventh and 
eighth degrees of the Seale. 


| EC rREEKS. 
Lat see | en 
| semitone tone | semitone | 


= Sm = > 
—~— ih 


—_+~ 


- 


4\ : ae 
ls ay ve" A . A 7 ge 
| st degre | / an ford /At\ fot 


euauntntl 


nie S : rag ; . . 
cale derives its name from the name of the note on the first degree — or the root. 


here are twelve major 


bination : and twelve minor scales; but not to burden the student with their com- 
ation at present, only the 


scale of C major will be given. 


The dist: 
> Gistanee fro; : . ; 
nh one note to another is called an Jnterval. Two notes placed on the same de- 


any interval, they are 
The intervals are n 
the Oetave ete. 


ora 
gree do not produce said to be in 7 
Sz 0 De ln Unison. 


amed: the Second, the Third. the Fourth, the Fifth, the Sixth, the Seventh, 


INTERVALS. 


6 7 


Second : . : 
> ‘Third. Fourth. Fifth. Sixth. Seventh. Octave. 
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SCALES AND EXERCISES. 
SCALE OF C MAJOR. 
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i. Observe the length of the notes and count mentally. 
4 sisLinciesiaciainareelbi 
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THE Seu 


A slur (~~) drawn over or under two or more notes binds those notes together, for which only one stroke 
of the tongue is applied. A dot over or under the note indicates a new stroke of the tongue. 


= 


?) : Pr etc, 


ee SAR OIE OS ERE NES SE et RS NTI ENT ee ae SS aoe oo ee 
Cys war «Rane wee =e a on ae ~ ae om es Se Se So tome 


“aE al Ss ee 


A stroke of the tongue for each note. 


ae na gy BR aca EE 


agin —— 
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THE HARMONIC” MINOR SCALE. 
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Exercises for the E> and Bb Keys. 
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T OF THE PRINCIPAL WORDS USED IN MODERN MUSIC 


With their Abbreviations and Explanations. 


to, in, or at; a tempo in time. 


| at ae Gradually i asing the speed. 
_. Gradually increasing 
eceler Meld ...+0--0-+- 
lagi acrvsssvsrsersnrre Very slow. i ae 
onal ; the performer leases; not in strict time. 
Adi UtUM ..vonversneereee As the perform ‘ge | 
Hay snssessecvneserees”* Restless with agitation. 
a die soe To or in the style of a March. 
yn MAret....0ee-e00e° In the style of a March. 
Moderately quick. 
Pa) eee , 
pra ow ieeokanstsese Quick and lively. 
A y eh Le ssbabanvauecs In moderately slow time. 
‘ndantino "inert aeanee A little less slow than Andante. 
AMOTOSO..s20sesererreeeeees Affectionately. 
Anima, COMt With animation. 
Animato ; 
A PMMCONE v.s-reseeesseeees At pleasure. 
Appassionato Bene Impassioned. 7 
Arpeggio Be once Separating or breaking the notes of a chord. 
AS8Ob.srarvvornseredeesseneee- Very. 
A UCMPO.nanseesereerererens In time. 
AMACEM :..-+000+0 inbsenwene Proceed at once to the following movement. 
Barcarolle.......0-+---++- A boating song. 
| EES En Well. Ben marcato, well marked. 
Be etseessicencce Twice. 
BRAUUTE ...avrseerecsscenes Brilliant execution. 
BrillQnte .......0.0000+000 Gay, rapid, brilliant. 
ee With much spirit. 
COHINEE Bic vesiverences A passage introduced by way of embellishment 
CII sax iateceonsd shoves Gradually softer and slower. 
Cantabile,......s.c.00000s In a singing style. 
Canzonetta................ A short song or Air. 
pana saidanidieyeesees A composition of irregular construction. 
TY An Italian Air. 
a .. Acombination of two or more sounds. 
Coda bedeorecesccerecesessecece A supplement at the end of a composition. 
COh OF COM .....s0r-creeseees With 
Cresvendo or C7@S....... Gradually louder. 
Se From. 
: Capo 3 | ae From the —s* 
al Segno From the sign 7 
PPC re Pe eee eee ~ gn 


Decrescendo or decres. Decreasing in strength. 
Diminuendo or dim... Gradually softer. 


Dolee or dol............... Softly, sweetly 

Duetto or duo............ A piece for two performers. 
a And. 

Fnergico irepictatincacs With energy. 

Espressivo ee With expression 

Fine or Il Fine... The end. 
a Loud. 


Fortissimo or ics, Very loud. 
Forsando or fs> 


oo. Accentuate the note. 
P a ae Foree of tone. 
AL oe With fire 
ur tis 
nite en Furiously. 
Siisecr ibiisccne..: Graceful 
Geaaty Setbetabeeatass sconces Joyously, 
hes eT eae Just, exalt. 
=<... "™ 
pete states eeneeaeesaeass ste. 
nie... . 
“a. A combination of musical sounds 
laekate Se The first degree of the Scale. 
argo TP oeSSntase detec, Slow, but not so slow as Largo. 


lagi n= Broad and slow 


legpiong. =o the reverse of Staccato. 
Lento... rreeeee Lightly, 


Listes irs os Slow. 
880 ¢ 
oe Ss a The same time 
ae place Play as written. no longer 
Ma an octave higher or lower. 
Matsiosy eas ssesees But. Ma non troppo, but not too much 
Ogpiong Majestically 


Mareqgy "s+ Major Key. 
Maneangg Marked. 
ete. Dying away. 


FER, ere Less 

SIE stlisitiacitisaniasi Half. 

I ai cesewinns Minor Key. 

Moderato...... Br eee Moderately. Allegro moderato, moderately quick. 
PS Sopeeis aie seeree ee Much. 

Og | ae Dying away. 
FETE a Moved. Piu mosso, quicker. 
OS an SY ae We las oe Motion. Con moto, with animation. 
Non.. sanbebeeecdheoquccevess Not. 

Ob O8EB BLO ...22.0...002-. An indispensible part. 

Opus, or Op ile A work. 

Ottava, or &U@........ To be played an Octave higher. 
I ci cedcrndenipaoanns The sign indicating stoppage. 
Perdendost............ Dying away. 

PEED cinciiiniiectbeins Heavily 

Pianissimo or pp.. As soft as possible. 

Piano or ) Le woe WOKS. 

UR ceniiecMedeetnas More. 

Piu tosto......... eben Quicker 

Poce or un poco..... A little 

P0co a poco......... ... 4radually, by degrees. 
ee Then, afterwards 
PESCUSSEMO ....000000- | As quick as possible. 
fn Very quick. 

Primo or 77”°........ The first. 

Perdendost ..........-. Losing itself, dying away. 
POO ocicccetsieciec Pompous, grand. 
Quartetlo........0..<0. A piece for four performers. 
Quast éonniiabeensannianan% As if, similar to. 
QOuintetto......... ilies A piece for five performers. 


Rallentando or rail. Gradually slower. 
Ritardando or rit... Slackening speed. 


Replica Se Sane ae Repetition. Senza replica, without repeats. 
Rinforzando.......... With emphasis. 

Risoluto.......... meni Resolutely, bold 

FREE ONIEEO ..... cove ececees Retarding the time. 

Scherzando. ............ Playfully. 

Secondo or 2@0....... The second. 

Seconda volta........ The second time. 

SOMMLECE. ...02000200+ ... Simply 

i Always. 

| alc S aa Without. Senza sordino, without mute 
Pb sditincitecndkcaatiit The same. 

RE ES As far as. 

Sor sand... cscs. Diminishing the sound. 

SNR Stee esi For one performer only. Solt, for all. 
BOP BIO ..ccccccdcccccvee Mute. Con sordino, with the mute. 
| RTECS, Sustained. 

iad A ae Under. Sotto voce, m a subdued tone. 
Spirito spiritoso.... Spirit, spirited. 

| eee Detached 

OT OUOA ciccecicecans pesees An increase of speed. 

Tacet ...... nveaaneetiivae Silent. 

PR i cticdietnntcetpes The subject of melody. 

Tempo pikdpeidensaciienaiel Time. Tempo primo, the same time as 


at the commencement. 


Tenuto or ten......... Held for the full value. 


Tranquillo............ Quietly. 

lremolando| Secesineliion Trembling, rapid movement. 

Tremolo ) 

A A piece for three performers, 

Troppo occecceccceescosee Too much Allegro ma non troppo, 
quick, but not too quick. 

9 SRE lines All, all the instruments. 

CEL ineeceeete A, one 

aa In unison 

Una COTAG .........0.. On one string 

Se patie Quick 

| CE Mas eat oa, With vivacity. 

Pin ctiicintnauimncmaiiiaaias Lively 


Variation of a melody. 


. A national song. 
y, . 
Voce The voice 


Volti Subito or V S. Turn over quickly 
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EXTRACTS FROM STANDARD WORKS. 


legro assai. 
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